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THE MEANING OF STATARIA AS APPLIED TO THE 
COMEDIES OF TERENCE 

Donatus and Euanthius, followed by modern editors, have 
made a literary classification of the plays of Latin Comedy into 
statariae and motoriae. By these terms are indicated, on the one 
hand, plays in which there is little action, and on the other hand, 
plays that are lively and bustling. It is difficult, if not impossi- 
ble, to accept any such classification for the plays of Terence. 
Moreover, the editors do not agree among themselves nor with the 
commentators in their grouping of the plays according to this 
classification. Eugraphius, besides, in his definition of the terms, 
is not at one with Donatus and Euanthius. It seems, therefore, 
worth while to examine the evidence of the literature and to take 
especial notice of the comment of Eugraphius, with a view to 
establishing, if possible, a more appropriate meaning for stataria, 
or at least to throwing more light on its meaning. 

The idea of Donatus and Euanthius smacks so of the Greek 
(graecissal) that one naturally looks for a Greek source, from 
which Latin criticism has drawn. A search fails, however, to 
reveal definitely such an origin. 1 A parallel classification of 
poetry may be hinted at in Dion. Thr. (Cramer Anecd. Oxon. 
IV p. 313): woirjaaas x a P aKT VP ti t pels' icqy^narubs dpafiariKos (Iiktos? 
"There are three kinds of poetry (not comedy, however), narra- 
tive, dramatic, mixed." buvyti /hot ikos might be translated statarius 
and SpafiariKos motorius, though the translation is, of course, forced, 
and it is a far call to Euanthius's comment: "comoediae sunt mo- 
toriae aut statariae aut mixtae." Leo says: "dennoch ist die 
Wahrscheinlichkeit fur tjbertragung aus dem Griechischen." 3 
Granting a Greek source, we are no nearer the conclusion that 
Terence's plays exemplify three kinds of comedy. If the com- 
ments of Donatus and Euanthius be based on Greek grammarians, 
the propriety of applying their definitions to Latin plays is all the 
more open to suspicion. 

The definite information on stataria in Latin literature is 
meagre. In later prose there are but two instances of its use. 

1 Especial care has been taken to examine the anonymous writers Trapd KOjfJUfiSlas. 
'Quoted by Leo, Phut. Forsch. p. 214. 
3 0p.cil., p. 215, n. 1. 
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Cicero employs the word in application to orators, stating that it 
was applied to actors also: "uolo enim ut in scaena sic etiam in 
foro non eos modo laudari qui celeri motu et difficili utantur, sed 
eos etiam quos statarios appellant, quorum sit simplex in agendo 
ueritas, non molesta." 4 Again in the Brutus statarius is referred 
to the orator in the same sense: "C. Piso statarius et sermonis 
plenus orator." 5 In these passages statarius defines the manner of 
delivery of the orator, not the subject matter of his oration. In 
fact the implication is that the two should be kept distinct; for 
an orator may be statarius and yet sermonis plenus; "an orator 
without gesture yet with plenty to say." 

Two classes of actors are taken note of by Quintilian, but he 
does not use the terms statarius or motorius to describe them: 
"maximos actores comoediarum, Demetrium et Stratoclea, placere 
diuersis uirtutibus uidimus. sed illud minus mirum, quod alter 
deos et iuuenes et bonos patres seruosque et graues anus optime, 
alter acres senes, callidos seruos, parasitos, lenones et omnia 
agitatiora melius." 6 

In the prologue of the Bacchides of Plautus stataria is definitely 
applied to the comedy itself. Silenus, as prologuist, is pleading 
for attention on the part of the audience: 

Atendite, quaeso, atque animum aduortite, 
dum nomen huius eloquor statariae, 
aequom est uos deo facere silentiura.' 

This prologue is commonly held by authorities as spurious, 8 and 
is omitted from most editions. The Delphine edition, commenting 
on the use of stataria here, has the following: "Statariae fabulae 
a stantibus histrionibus, uel saltern placide sese mouentibus, 
representabantur; motoriae quae ab histrionibus discursantibus 
tumultuantibusque exhibebantur. Haec quamuis sit magna ex 
parte stataria, tamen in Mnesilocho, et patre eius Nicobolo, non- 
nihil est motoriae. Videlicet, quando ille totam restituit pecuniam 
patri, hie uero quando sese fraudatum pecunia intellegit, non 
longe abest uterque a motoriae agitatione." 9 

4 Brutus, 30, 116. 

5 Brutus, 68, 239. 
« Quin. 11, 3, 178. 
' Bacch. w. 9-11. 

* Vid. Leo, op. tit., p. 176. Ritschl, Parerga, I, pp. 180 ff„ Trautwein, de firologorum Plaut. 
indole et natura. 

9 Delph. edit, ad toe. 
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If this prologue were genuine it would carry great weight in 
establishing stataria as marking a classification of comedy. If it 
was written by the poet Petrarch, as some writers have supposed, 
it is of too late a date to be of any more value than the evidence of 
Donatus and the other commentators. 

Granting that the case in the Bacchides is spurious, there is 
but one instance of the use of stataria applied to a play, and 
around this any discussion of the meaning of the word must 
revolve; for motoria does not occur at all, and was seemingly 
invented as a literary term by the commentators themselves. The 
single genuine use is in the prologue to the Hautontimorumenos 
of Terence. Ambivius Turpio, as prologuist, is pleading for a 
quiet hearing on the part of the audience: 

adeste aequo animo, date potestatem mihi 
starariam agere ut liceat per silentium, 
ne semper seruos currens, iratus senex, 
edax parasitus, sycophanta autem impudens, 
auarus leno, assidue agendi mihi 
clamore summo, cum labore maxumo. 10 

"Attend to me with candor; give me the privilege of being allowed 
to act a quiet play without interruption; that it may not always 
be the case that a running footman, an angry old man, a greedy 
parasite, and then an impudent sycophant, a grasping pimp, have 
to be again and again performed at the top of my voice, with the 
most extreme exertion. For my sake persuade yourselves that 
this is a fair plea, in order that some part of the labour may be 
lessened for me." (Schuckburgh's Trans.) 

The commentary of Donatus on the Hautontimorumenos is 
lacking. Eugraphius has the following: "quidem 'statariam' 
genus esse putant comoediae, ut statariae comoediae sint, inqui- 
bus sunt stantes, unde hanc statariam nominant. mihi, autem, 
uidetur 'statariam agere liceat per silentium' ideo dixisse, ut per- 
petuo et stabiliter agatur haec comoedia neque populi adversis 
suffragis foras pellatur. ideo enim adiecit 'ut liceat per silentium,' 
et subiungit 'ne semper seruos currens, iratus senex, etc., assiduo 
agendi sint clamore summo cum labore maxumo.' haec autem 
quae nunc nominauit, propria uidentur personarum, nam serui 
officium est currere, senis irasci; parasitus autem edax est, impu- 
dens sycophanta, leno auarus est; 'ergo si quae propria sermonis 

10 Hauton. vv. 35-40. 
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sunt et quae necesse habeo ex necessitate personarum complere, 
debetis mihi fauere potius quam aduerso suffragio contra facere.' " u 
According to this, a stataria is a play which the audience does not 
interrupt, one which is allowed to stand. This " quiet" play is to 
be the result of the attentive attitude of the audience. 
The following context is to be noted: 

nam nunc qui scribunt, nil parcunt seni: 

si quae laboriosast, ad me curritur: 

si lenis est, ad alium defertur gregem. 

in hac est pura oratio. experimini, 

in utramque partem ingenium quid possit meum. 12 

Long and Macleane paraphrase thus: "Make experiment of what 

my talents can effect in both ways, both in the motoria and in the 

stataria. I've been tried in the Eunuchus, see now what I can 

do in a very different style." 

Donatus, in opposition to Eugraphius, applies the terms 

stataria and motoria to the subject matter of the plays themselves. 

On the Andria: 

"haec maiori ex parte motoria est." 

"hie -Kpbraais subtilis, liriTa<ris tumultuosa, KaraoTpo^ paene 

tragica, et tamen repente ex his turbis in tranquillum peruen- 

itur." w 

On the Eunuchus: 

"quam Menander de facto adulescentis, qui se pro eunucho 

deduci ad meretricem passus est. itaque ex magna parte 

motoria est." 

"haec et wporaxns et eirircuns et KaraaTpo^rq ita aequales habet 

ut nusquam dicas longitudine operis Terentium delassatum 

dormitasse." 14 

On the Adelphoe: 

"huius tota actio cum sit mixta ex utroque genere, ut fere 

Terentianae omnes praeter Hautontimorumenon, tamen 

maiori ex parte motoria est; nam statarios locos perpaucos 

habet." 

"hie locus secundum artem comicam seruum currentem 

exprimit et nuntiantem mala. Maxima itaque pars scaenae 

motoria est." 15 

11 Eugraphius Hauton. Prol. 36, 37. 

12 Hauton w. 43-47. 

13 Donat. And. Praef. I, 2, and 5. 
"Praef. I, 2. 

K Adel. Praef. 1.2.111,2,1. 
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On the Hecyra: 

"est autem mixta motoriis ac statariis" 
"atque in hac irporaw turbulenta est, iriraan molior, lenis 
KaTaorpo^i?." 16 
On the Phormio: 

"haec igitur prope tota motoria est." 

"in ea, cum et Tporaois et iiriraais et (caraorpo^ magni molim- 
inis et negotii sint, ita uariis leporibus asperguntur, ut etiam 
rerum tristium grauitatem poeta lepidus comica serenitate 
tranquillet." 17 
Donatus applies the adjectives statarius and motorius also to a 
modus agendi: 

"ipsi senes in statario charactere partem aperient, in motorio 
partem ostendent. nam duo agendi sunt principales modi, 
motorius et statarius, ex quibus nascitur qui dicitur mixtus." 18 
Euanthius defines the terms in harmony with Donatus: "comoe- 
diae motoriae sunt aut statariae aut mixtae. motoriae turbulen- 
tae, statariae quietiores, mixtae ex utroque actu consistentes." 1 * 
Modern editors accept the definitions of Donatus and Eu- 
anthius, though they vary somewhat in their classification of 
Terence's plays under statariae, motoriae and mixtae. Schuck- 
burgh remarks: "Afabula stataria was a play which involved little 
action, but was conducted principally by the dialogue." Ribbeck 
has the following on the Hautontimorumenos: "Im Ganzen nimmt 
das Stuck einen ruhigen Verlauf: es ist eine sogenannte fabula 
stataria; besonders die Titelrolle, von dem schon bejahrten Ambivius 
Turpio gespielt, erforderte wenig Anstrengung." 20 Teuffel calls the 

Captivi of Plautus stataria: "a pathetic piece 

without active interest (stataria)." 21 Long and Macleane: "A 
play was said to be stataria when its action was quiet, as the Hecyra 
and Hautontimorumenos: as a species of the motoria or active 
play, where the action was bustling and busy, we may take the 
Eunuchus and Phormio, while the Andria and Adelphoe may be 
said to belong to the class mixta, where we have a union of moraliz- 
ing and action." 22 Ashmore abides by this grouping and adds: 

16 Hec. Praef. I, 2. and 5. 

17 Phorm. Praef. I. 2, and S. 

18 Ad Add. v. 24. 
13 Euanth. IV, 4. 

20 Geschichle der R&mischcn Dichtung. I, 141. 

21 Teuffel and Schwabe, I, 97. 4. 

22 Ad Hauton. 36. 
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"Ambivius does not wish to be obliged to always act in a fabula 
motoria, to which the characters enumerated (Haut. 37 ff.) would 
chiefly belong. Such parts required stentorian lungs and exertion 
on the part of the actor, if he wished to make himself heard above 
the din of laughter and applause and general disturbance which 
the livelier dramas usually called forth." 23 

But these characters enumerated by Terence make up the 
dramatis personae of Terence's comedy generally and furnish no 
basis for drawing a distinction between the plays. There is in 
Terence no more typical example of the iratus senex than in the 
Hautontimorumenos itself: Chremes is the embodiment of such 
a character; and this person is entirely absent from the Eunuchus. 
Laches does not approximate him. Geta of the Phormio is more 
moderate as a servos currens than Syrus of the Hautontimorumenos 
and Adelphoe, or Davos of the Andria. These three, last men- 
tioned, are in fact the boldest of Terence's creation. The avarus 
leno is found in the Adelphoe as well as in the Phormio, and Sannio 
is the more boisterous of the two. The edax parasitus is by chance 
only present in the Eunuchus and the Phormio; but Donatus calls 
only the Hautontimorumenos unreservedly stataria. Teuff el states : 
"According to this (commentary of Euanthius) the Plautine plays 
are nearly all motoriae, the Terentian mostly mixtae."* 1 

As to Ribbeck's remark that Ambivius assumed the rfile of 
Menedemus in the Hautontimorumenos, is it not more likely that 
he took the part of Chremes? Is it likely that he would choose the 
part of Laches in the Eunuchus simply because it was a subordi- 
nate part? On such reasoning any play could be made out to be a 
"quiet" play from the point of view of Ambivius. 

Neither do the plots of Terence's plays, any more than the char- 
acters, admit of arbitrary classifications of this sort. But, if a 
choice must be made between the Andria and Hautontimorumenos, 
one would not hesitate to take the latter as the livelier of the 
two. The Hautontimorumenos is, in fact, one of the most boisterous 
of Terence's plays. The admission of Bacchis and her retinue of 
attendants, the dispatching of Clinia to the country, the anger of 
the old man Chremes in the last acts of the play, the scheming 
activity of the slave Syrus, make this comedy as lively as others of 
Terence's plays. In general the incidents of the story in the vari- 

23 Ad Hauton. 37-40. 

M Teuffel and Schwabe, I, 16, 2. 



78 The Meaning of Stataria 

ous plays are so similar that such a classification as claimed by the 
commentators and editors is not only unsatisfactory but well- 
nigh impossible; and certainly the Hautontimorumenos will not 
afford the typical example of the play "without active interest." 

Cicero, in specifically calling actors statarii, lends appropriate 
application of the adjective to a manner of acting — a modus 
agendi. Thus supported, the comment of Donatus, "duo 
agendi sunt principales modi, motorius et statarius," may be 
accepted as accurate. But it is not possible to suppose that 
Terence wrote the Hautontimorumenos in order to exemplify a 
modus agendi, though it is true that the play and the acting usu- 
ally harmonize. A style of acting, for us, hardly determines the 
nature of a play; and, besides, the commentators support their 
classification by the nature of the plot and the characters. If the 
Hautontimorumenos is a "quiet play," a stataria, all of Terence's 
comedies are statariae; but any attempt to classify them as sta- 
tariae and motoriae is futile, and the difference of opinion on the 
part of the editors is accounted for. 

Yet Terence makes Ambivius say: "Try what my genius can 
effect in either way." Granting that stataria marks a genus 
comoediae, the other style of play-writing had been seen in not a 
play of Terence at all; Ambivius is making a special plea for him- 
self: " I have," he says, "been performing in other plays than those 
of Terence — those of Caecilius and possibly those of Plautus. Now 
try me in one of Terence's, and let it not meet the fate of the Hecy- 
ra, the last play that I attempted to present from the hand of 
Terence and which you were unkind enough to hoot from the 
stage." The application of Donatus within the comedies of Ter- 
ence will not hold because the Hautontimorumenos is no more 
static than others of this author. Nor does the division of char- 
acters made by Quintilian point to the Hautontimorumenos as a 
play that would, better than any other of Terence, suit the powers 
of Demetrius, for example. We have the acer senex and the 
callidus seruos. "In hac est pura oratio." "This is a Terentian 
play; note its pure diction; like others of our author, it is a 'library' 
play — not a Plautine production." As a matter of fact, there is in 
Terence no such character as the sycophanta impudens; nor was 
there any avarus leno till the Phormio came out — two years after 
the Hautontimorumenos. 
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The comment of Eugraphius would seem to be more than a 
literary curiosity. In critical points Eugraphius has not been highly 
rated. Schanz remarks: "Der Zweck dieses Commentars ist die 
rhetorische Kunst des Terenz darzulegen. Dies setzt aber das 
Verstandnis des Auctors voraus; es werden daher auch erklarende 
Bemerkungen gegeben. Die rhetorischen Bemerkungen haben 
fur die Geschichte der Rhetorik und des Unterrichts einige Be- 
deutung." 2 * Long and Macleane say: "The commentary of 
Donatus is lacking and we cannot understand Terence's meaning. 
We still have the diffuse paragraphs of Eugraphius." In this pas- 
sage of Eugraphius, however, there is little of the rhetorical. He 
calls attention to the fact that the characters enumerated by the 
prologuist belong not especially to any class of plays, but to Latin 
comedy in general; and that, since Ambivius is pleading for a 
quiet hearing for himself, the natural, not a technical, signification 
should be attached to stataria. Ashmore attempts to bridge the 
gap between the commentators when he speaks of the "din of 
laughter and applause and general disturbance which the livelier 
drama usually called forth." But to make stataria apply both to 
the play and to the audience is, to say the least, making a very wide 
definition, and it still remains to show how the Hautontimorumenos 
is more restrained than the Adelphoe, Phormio, Andria, and Eu- 
nuchus; for the Hecyra seems to be the only other Terentian play 
that Donatus and the editors have consigned to the fate of resting 
in a cemetery of dry bones, while Donatus calls even it mixta. 

The immediate context is easily in harmony with Eugraphius. 
The later context is not so evidently so: 

nam nunc qui scribunt nil parcunt seni: 

si quae laboriosast, ad me curritur; 

si lenis, ad alium defertur gregem. 

in hac est pura oratio. experimini 

in utramque partem ingenium quid possit meum." 

Eugraphius, however, would not connect the play designated 
lenis with stataria at all: "quoniam sic dixerat, laboriosas potius 
comoedias ad se deferri, levis ad alium, ne praeiudicium huic 
comoediae fecisse uideretur, quod ipse dixit illam laboriosam, aut 
exinde iam ut superius a populo iudicari posset, adiecit 'in hac pura 
est oratio.' non omnes aequali modo utrumque possunt et leuia 
et grauia complere. ita ait 'in utramque partem': quondam 

" Hondh. der Uass. Altcrtumsw. VIII, I, 1. 157. 
" Hauton. w. 43-47. 
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semper in asperioribus comprobastis, nunc quoque leuioribus nosse 
debetis." 27 

The tone of Eugraphius' remark that "some think a stataria is 
a kind of comedy" indicates that the meaning of the word here was 
not established in the commentators' day, and that definite authori- 
ty on which to base their criticism was lacking. Evidence in sup- 
port of Eugraphius would seem to outweigh the claim of the other 
commentators. This evidence may be summarized: the simi- 
larity of the Hautontimorumenos, as to characters and plot, to the 
other plays; the context accompanying the use of stataria in the 
Hautontimorumenos; the absence of the word as applied to a 
department of literature; the total lack of motoria. No one 
reading the translation of Schuckburgh, would suppose that 
this "quiet play" had a technical signification within it: "Give 
me the privilege of acting a quiet play without interruption; that 
I may not always be compelled to act the parts in a Latin comedy 
at the top of my voice, with the most extreme exertion." And 
the prologue ends (as paraphrased by Ashmore): "show by your 
conduct toward an old man that young men may reasonably hope 
for a quiet hearing." 

That statarius was applied to actors and orators would, of 
course, imply that parts within a play might be designated as sta- 
taria; or that one playwright's work was more lively than another's. 
The plays of Plautus are, to be sure, more boisterous than those of 
Terence; and parts of Terence's work are more lively than other 
parts. But everyone familiar with Terence knows that the same- 
ness of plot, incident, and characters is the weakness of his work. 
It is impossible to find two kinds of dramatic art within his plays. 

Only the Andria and the Hecyra had been presented by Terence 
before the Hautontimorumenos; at least, according to the didas- 
calia and Donatus the Hautontimorumenos preceded the Eunu- 
chus by two years. 28 If the Hautontimorumenos followed the 
complete failure of the Hecyra, the comment of Eugraphius has 
especial point. It need hardly be added that commentators are 
fond of finding technicalities. 

George Kenneth Henry. 
The University of North Carolina. 

il Eugraphius Prol. Hauton. 36-46. 

28 Vid. Dziatzko-Hauler's Pkormio, Einleit. p. 16. 



